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At the ¥PA Theatre of Mugic
t Bith Street

Commogerg! Forum-Lalorskory

Ashley Pettis, M rector

et bk SR,



On May 19, 1937 at 8145 P.M, - the 38th and Ptk
Second Series of the Composersgt Forum-lLaboratory were
the Federsl Music Theatre, 254 West 5ith Street.

Ashley Pettie; Mey I remind you that the Forum gtarts
ly at the conclusion of the musical , ;
Program. You will find slipg in your prog
which you mey write gquestions for both M
and Mr. Helfer. Will you please make the
tions very much to the point, concerning the
Played, and not of undne lenzth,

Thank you very mich.

~

I have to announce that Migs Bever's "Quintes

d. We g at or

Woodwinds" will not be play
the "Quartet!" of Mr, Helfer!

&
At the conclusion of the prosrams

Ashley Pettis; Will you please pass your guesti
who will zp throu

After a program by Johanns B
Do you know how your mgic

actuslly hear it:performed
ag "degizn?

enters then,

Are these woricg mere brain children or do
emenate from the heart?

I thinlc they are: from both the hesrt and :

I believe that the heart and the brein should

hand in hand,

Woo are your contrapuntal forbears?

A1l of them. (laughter)

ATe you an admirer of Gertrude Stein? (am
Angwers s (langhter)

Questions i you please say something about modern mugsi

"uartet” is besutifnl,

I don't gee that I can say anything part
Modern mugic. There is good 1 bad
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ja modern music that is good and
ig bade I don't think it is jqr%
of idiom. I might sum it up by s
privilege for any artist to sing
thinge they understand. I think
quegtion.

Wotld ¥iss Beyer, with her qual
to compose something in the aty

I puess sol In fack, I havel

Ashley Fettis: I£ I geem to eliminate any guestions, it is bat
they aren't worth readingl 1 asked thal you
ate guestions that have no validity whatsoevels

wish it were generally understood. 1t would s
people pencils and troubles

7. Questiont Practical ﬂuggeetion. That each modern TOMPOS
required to produce first a Henuet or Gave
Fuzue strictly accardln" to accepted *ul,_
forms, One personal opinion is that
meet the requirement.

Ashley Pettis: Since this "practical
to any person, I'1ll make
the Director of the Compos ers‘
angswere. I teke it that this i
cian, and may I malte an as
hes been a composer in the
not met these qualificatlor
yearse
Why does Miss Beyer!s mxglc seem
Perhanﬂ it is more subtly hidden
hearings in order %o familiarize

Answer: I think there is a lot of melody
your idea of melody is a little &
As for the other part of the que ns yes
that ig truel

Do you believe in key giznature?

Yeal I have written migic within
now I am out of it

o

Am I correct in feeling theb your =&
closely related to that of guch a
Harold Morris (whom we heard here lat
to Miss Beyerts? Does this mean that
such different schools of contempo¥ary

I believe, if the notes on the progras
this question would have been ad
written in 1922-1923%. That 1

radio and it was written ‘

tact with symphony oreche

the misical literature o
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11. Question: Mr. Helfer really )
H ask what inspired the

Answer: As a matter of fact, it was
in the New Englend Conservet
-Stewart Mason. It wag ente
competitlon in 1922, and by
vin a prize. (laughter)

Quegtion: Among contemporary living composers i
B country and in Birope, pleasse name ¢
work you consider siznificant?

Answer: That is a very difficult question s
rather not snswer itl

Questions Please identify the mumbers from the Piano
B which you played. The third movenent was sty
and remarkably moving,

Angwer: I have no names to my misic. I have Ju

Questions Why ‘was not your "Quintet™ Played ton!
B
Answer: There is a certain 1imit o these oY
could not go on and on while Mr. Hel
one. work,

Questions
Can you explain your misic and your ple
your fists? (langhter)

That sounds contrery to mel Fir

ic scale" and then why do you pla _

The chromatic scale zoes up and dowm in 1/2 st
and I toolk in many tones at once,. I think th
modern life ig o nolsy, so intricate, and sc
Plicated that one Just can!t explain it

one gimple tone and melody. 'One migst gi

and bang like the rest of the worlde.

Do you thinlk a definite Program wo
woric?

I thought I had., I didn't read the notes
Progrem. Arentt they in there?

Since when .do you call migic = technical
of sounds without eiming at pleasing
your auadience?

I feel awfully gorTy for you, It ig ju
of hearinz it over and overs f you come
Forums every Wednesday you will become ac
to these dissonent sounds.,

Questions Do you model your etyle on V.
H
Angw In 1923, "Veuzhen Williame" wagntt
ne. - (laughter)
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Qpestion:
H

Angwers:

Question:
B

Question:

b

Are you being consigtent
of styles in the last moves

I didn't kmow, there was a
They would have to be pointed

I am not trying to be facetious.
interested in your definition of
"Bazuty"s

I believe that in my music there :
toneg if you are able to' 1lis .
way of writing is so difficult

that you cannot hear these overto:
they areée in, It is really a matter
more scqueinted with it.

Yhy clarinet and bassoon? Why not vi
tcello?

I heve written for violin and tcello,
just happensg to be clarinet and bassoon!

In your duet for cla

throush your musgic, b

lack of unity, coherence or I
are you trying to do? Fray, ©

If you:do not see or hear any COG
in 1%, I'am sorryl I don'?® think
words I could zive you that feelirg

vhich I feel is there.

That feeling did
clarinet sonateal

I dont't think I wanted to convey any
211, T write masic becguse I love to ¥
I have tol It an

jnner urge., 1t

i
S ©

Do you meke & conecious attempt To use
mented fourth?

1 like the sugmented fourth snd I'1]
age it a great deal -~ €o will you ]
met

L

Did you strike your elbows and fists at Tm

Hol I strike exgpctly a certain limit

The last of this question IVl take
of expurgating. (Did you intend yo
to be part of the effect? How &

Are your "Pisno Excerpte” symbolical
do they meen to convey?
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Trenscribed from etenogr:gphicf notes telen by Gisella R. Silvernan 5/20/37

o

ceiea;n

'by,mt is goinb on im life et 16 by

th’ a p&a,np solo? Why not a washboa.rd or soma é

. matter-of vhat meens you are’ uaing. I G‘?‘Q:‘gitﬁ
happenéd to use f:.hia means. ’

" .“4

Lir. Helfer's "Qnartet ie. worth hea.ring. :

Your muaic brdught ne inta a hemmonioue inter S
eat-ing world. T mnla. love to hae.r aome mre S

'i'ou a.z:e evi&ently an ad.mirar of the Bebuasy ‘
String Quartebs - Inoiéentally, this is intendsé. -
t-e ‘be a compiimeni'r. E ] : '

Your “Q:um‘bet“ wag welcomeé‘. hea.rtily, a.fter
liatening to Miss Bayer‘s comnositions. >

'l'hank you for some é:annine mus:.c, Mr., Eelfer.
- What a relief. after 4i:hna wair& stuff the,t pre—

., gueh - 1ngemzous conti‘ivance? or my anrhhing et
all? .

‘me.»t is heizr&ﬁnne, toot : o E

RO U

The %Ja.rtet 1s a'l.‘.l, mface. hﬁ;aa :Be"er'
energetic forée shauld be in:jectad into it.

The men who- make up- the Quartet are genuing
nmsicians. and the comosition is very finel




- Answer:

2?[., Q)le‘sfi"o‘m.i
B

o being alive can’t heln b 'im in

by vhat is goinb on in life end it ¥o Mk
. matter-of what meens you' are using. I Just
happened to use thiq meanp. "

.. L.

Comments: B '-‘-'f',f - " _ |
B. ur. Helfer's "Qo.e.rtet 13 worth hearing. .

B. . - Your msic brought me ints a harmonious intex-
R esting world. I would. loVe to hear eome mre
of it. ‘L e . ‘ ‘ :

He R . You are. edeently an admirer of the De‘tm.ssy :
T S Str:lng Quartets - Ineidentally, this is inten&:ad
e to be a conmiimentn

B . Yo‘ar "Quartet! wag welcomea, hes.rtil;y‘. after
L a liatening “to Misa Beyer‘s comnositions. -

.....

. He - T Lo ’i.'hanlc you fer ‘some gexm’ine msxc, Mr. Helfer.

- What a relief. a:t‘ter 'Bhe weird. stufaf that pre- o

| “ceded ttl

Petti 83

28. Questions E L f
’ . . B ) :E‘;_E‘;‘ ) '." '.‘t:,VA oo

. 'Answerg,w__. L ‘ S ‘
29, Q\iest‘lbm;. L _: ?Ihy a pia,np solo‘i Why not a vaahhoa.rd or somo

B e . gach ngemoue contriVanee? .or. \zhy enything; et
o : all‘i .

Angweryi gt is being.ﬂone, tool

Commentes contimed .- . i’!j'l-«» B |
B The Quartet 1s a11 su.rface. W¥ea 1 Beyer'
__— : energetic force ahould be in:]ected into it.

q. o : .‘The men who make up- the Quartet are genuing
: - * mugicians, and the composition is very finel

Trenscribed from atenogrgpmci notes talken by Gisella R. Silverman 5/20/37
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